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Cast-Synopsis-Explojtatio~ 1deas-Artist
"Ev rytDlll2 yo need for .

advertisi~ and exploitation campai2n on

W.II..te"u you
PubliciW De
Sevent Aven
City, and tell
If we
your c;onditll

give you
~.....

Read' this folder through-it will bring money to your box-office ­

what c~lor is used, but be sure you do something Qf this
sort.

The b~t bet for this production is increased adver­
tising and bill posting. The picture is wonderfuDy at­
tractive ad all· that is necessary for you to do is to.go
after it in a big way so that you fill your house the

day. The people lIt p e
word ar:ound and the show
will draw capacity builn
thereafter.

We urge that you d every­
thing in a very fined nd
dignified manner, because
it is not the type of a
picture that should be "cir­
cused." To do it otherwise
would help ~o cheapen the
wonderful possibilities of e
production:. But in warning
you not to do e "bally­
hoo" stullts, 'we do not mean
that you- should it tight arid
do nothing. Doing not ing
will get you no e
strongly advise t at you ad­
vertise· this picture in bigger
space than you have ev
fore u , and if VflU'lI'1II

through these folden
fully you will nd
material to .put gn twOo1lreflk

campaign.

•

This picture should be handled in a big way because
it is a big picture. It has played the larger cities for
admissions ranging from fifty cents to two allars.

Whatever you do, however, keep in mind that it bould
be done in a dignified manner, and in doing so you will
undQubtedly bring to your theatre a decidedly.high class
of clientele--a new patronage
for your house that you never

.had before.
In New York when the piC­

ture was presented at the
Town Hall, privilege was ob­
tained from the Board of
Aldermen to change 43rd·

...-~- --~-:--r-~Street oo-whtclt the-- theatre
was located, to Dream Street,
and at aU street intersections
the sign "Dream Street" was
posted. This created·a great
deal of comment and it can
be done very easily in any
community.

Choose some brilliant color
to light the exterior of your
house. Make it an odd color
and. then Hood the exterior of
your theatre with lights of
that color. In New York the
theatre management adver­
tised that the theatre was 10­
catel on 43rd Street or
Dream Street "At the Light
of the Great Red Flare." On
the roo~ of the theatre every
evening they set off tremen­
dous amounts of red lights
which attracted unprecedent­
ed attention. It matters not
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"C' th·. re-
vealed apia" -(Telepun)

CENTRAL THEATRE
(Detc aad Time 01 SbOY)

U",*11 Bq~"'1Il

"Holda roW' interelll from
start to fin." (American)

D. W. GRIFFITH
PResENTS

DREAM
STREET

New
Dramatic Comedy

Flnt Performance in the

(Date or Show)

DREAM STREET

CENTRAL THEATRE

1jThe .little pI_yen live. ,not
act. . throuch nine reell.

1jThe direction is an exqw..
ite and advanced work.

1IThe' _charaden are de­
lisbtfully human', really
indi9idual. and most inter- .
e8tina.

1jThe action ia touched with
a quick slow ~f ...ae
that wbipe attention to a
complete .b.orption.

1jThere are _ great many
sets. lOme very beautiful.

1[The love KeD" we feel.
are the most natural ever
preeented in the filmL

1[The production ia wrapt
in a great -royal maDt1e
of beauty.

D. W. GRIFFITH'S

"DREAM STREET'
ISAN

• UNUSUAL
PICTURE

,I'
in a -dramatic battle of emotions

N(lfIIU oj TIIMItr_

At the SIGN OF THE
GREAT RED FLARE

From Two Stories
by. THOMAS BURKE

The Teeming Byway of Rugged Ro­
mance-where skulking figures-­
inspired love--bad desires-

CLASH

D. W. 'GRIFFITH'S
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----0­

life is not w t it seem.:
It's but a thing made out of dreams.
So make pure and sweet the dreams.

----0­
Sin-golden, laughing.

More beautiful than goodly might;
Hold, eat, drink of it, .

For tomorrow oat goes the liafht.
----0-

Greater love hath DO man than thi_
that he lay down his life for h,s
friend•.
• ----0-

David Wark Griftith in a .uperlative
example of his incomparable arL

----0-
Year. ahead of all other motion pic­

tures. So perfect it i. life-so pure
it is classic.--....0---

A ehotodramatic eutertainment you
will neYer forleL

----0----
The wonder picture of the year.

----0----
Such art so real ODe can t.hink only of

the elas ics and of the masterly
paintines remembered throqh the
aca; ao esqaiaite, so fragile, so beau­
tiful and fragrantly poetic, i "Dream
Street."

-0--

Dream Street-Some may sa, London
-Limehouse, Poplar or HIgh Street
-but we do not claim any of the.e.
Our people are dream people who
look from wi.tful window. or walk
with visions on the Street of Dreams.

----0----
We tell of .truggling human soul.=­

of a Voice of Good against a Voice
of Evil-a trickster of the street­
old as sin-Sin that wails through
tbe strings of his violin.

Between these two forces .truggle
our little characters in a battle of
Good and Evil.

----0----
GYP1 was gentle. brave and gay, swift

an restless as a bird, vivid with an
heritage of southern blood

----0----
A Sayer of the old Truths; "Faith.

Hope and Love, but the greatest of
these is LQve."

----0-
AI! apostle of the worn, misguided,

Je.ted-at dream-Love. Love that
suffereth much tbat i. 'IDAg abiding
our salvation, our dream-that i. of
God.

----0-
The Evil lnduenee-a trickster whose

mu.ic stirs the Iieart with strangely
evil thoughts. . j

.' ----0-
In the my tery of life what in8uences

are around us? I. it not true now'
as of old. that Satan, Prince of th~
Pit of Evil Thoughts; still wnispers?

----0-
Eat and drink for tomorrow out goes

the light;
Sin is .s important as goodly nigot·

For tell me, Neiafhbor, without wrong:
How could there be right?

----0-
~elfi.hnes_father of . Brutality.

Hatred, War.
----0-

The my tery of the mask intrigues his
little public.

It abo hide&--hut-
How many people in res1 life wear
. masks?

----0-
While on Earth's big and little, ab.urd

and divine, the Evening Star looks
down.

C'Apy for Your
Advertisements
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